mroarmszzirr 


rnmiiuiiima:!  FIFTY  CENTS 


IXWMsauac. 


xrgps 


ViTH-THE 

•BEST 


f-DITED  • BY’ 


■»  ^ /*w  K.r-.  "C  4i 


^ -BOSTON- 

J:B-A\ILLET-CoA\PAN'v 

•PVBI-1SHP.RS-  J 


s 


...  ‘ ‘ ...i''ti>>  . -..vS- 


Half  Hours  with  the  Best  Composers 


The  phenomenal  success  of  “ Famous  Composers  and  Their  Works”  has 
encouraged  the  publishers  to  announce  immediately  a new  publication,  which  will 
serve  as  a companion  work,  entitled  Half  Hours  with  the  Best  Composers. 

Its  purpose  is  to  place  in  the  hands  of  subscribers  an  ample  library  of  music 
at  a cost  of  less  than  one  cent  a page. 

I 

thirty  leading  AMERICAN  COMPOSERS 

have  been  selected  to  write  the  opening  numbers  for  the  thirty  parts,  each  of  which 
will  also  contain,  as  a frontispiece,  a portrait  of  the  composer,  followed  by  a brief 
biography  and  a list  of  his  principal  compositions. 

These  American  compositions  will  be  written  expressly  for  this  work,  and 

will  be 

COPYRIGHTED  BY  US. 

They  will  average  in  length  about  eight  pages,  following  which,  in  each  Part,  there 
will  be  about  forty  pages  of  foreign  music  selected  with  special  reference  to 
profitable  entertainment,  and  requiring  for  its  performance  but  moderate  technical 
skill.  The  best  that  has  been  written  by 

THE  BEST  COMPOSERS  IN  ALL  COUNTRIES 

will  be  included.  None  of  the  compositions  in  “ Famous  Composers  ” will  be 
duplicated. 

The  price  of  any  copyrighted  American  composition  such  as  will  be  accepted 
for  this  work  would  cost,  if  bought  as  sheet  music,  from  lo  cents  to  25  cents  a page, 
whereas  each  Part  of  Half  Hours  with  the  Best  Composers,  containing  an  Ameri- 
can composition  and  about  40  additional  pages  selected  from  the  best  music  in  the 
world  and  4 pages  of  text,  costs  50  cents,  or 

LESS  THAN  ONE  CENT  A PAGE. 

The  collection  will  be  edited  by  Mr.  Karl  Klauser,  one  of  the  editors  of 
“ Famous  Composers,”  who  is  well  known  throughout  the  country  as  an  editor  of 
many  years’  experience,  and  one  who  is  in  sympathy  with  all  schools  of  music. 

The  work  will  be  published  exclusively  by  subscription  and  in  serial  form. 
It  will  be  complete  in  thirty  Parts  at  fifty  cents  each,  issued  semi-monthly.  No 
subscription  will  be  received  for  less  than  the  entire  work.  For  further  particulars 
apply  to 

J.  B.  MILLET  CO.,  Publishers,  Bosfon,  Mass. 
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EMIL  LIEBLING 


MIL  LIEBLING  was  born  in 
Pless,  Germany,  April  12,  1851. 
After  studying  with  Ehrlich  in 
Berlin  in  1866,  he  came  to  this 
country  in  1867,  commenced  ac- 
tive musical  work  in  Kentucky,  and  in  1872  became 
a resident  of  Chicago,  where  up  to  the  present 
time  he  has  been  an  important  and  potent  factor 
in  musical  affairs,  being  prominently  identified  with 
the  best  musical  interests  as  composer,  teacher, 
and  executive  artist.  A sojourn  of  two  years  in  Eu- 
rope from  1874  to  1876  afforded  ample  opportunity 
for  enjoying  the  counsel  of  Kullak  and  Liszt  in 
piano  playing,  and  Rohde  and  Dorn,  in  Berlin,  in 
composition.  Mr.  Liebling’s  first  published  work 
was  a song  entitled  The  Spring  is  Late,  which 
appeared  in  Chicago  in  1873. 


His  principal  vocal  and  instrumental  compositions 
are  as  follows  : — 

For  piano  : Op.  \o,  Le Miteore,  Galop  de  Concert; 
Op.  II,  Gavotte  Moderne ; Op.  \2,  Florence  False 
de  Concert;  Op.  13,  Complete  Scales;  Op.  17, 
Feu  Follet  Scherzo  (Will  o'  the  Wisp);  Op.  18, 
Albumblatt ; Op.  19,  The  Kensington  Waltzes ; Op. 
20,  First  Coiicert  Romance  ( Dramatiquc)  ; Op.  2 1 , 
Second  Concert  Romance  (Poetiqiie);  Op.  23, 
Cradle  Song. 

For  the  voice  : Op.  14,  Adieu,  Song  for  Tenor  or 
Soprano ; Op.  22,  Dost  Thou  Remember,  Tenor 
Song. 

For  violin  and  piano  ; Op.  23,  Cradle  Song. 

In  addition  to  his  musical  work,  Mr.  Liebling 
is  an  active  contributor  to  the  leading  musical 
magazines. 


To  Mrs.  Theodore  Thomas. 
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Momento  Appassionato. 


EMIL  LIEBLING,0p.24. 


Lento.  Con  molto  affetto. 
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Dedicated  to  Mr.  J.  H.  Hahn . 


Momento  Scherzando. 


Allegro  non  troppo. 


EMIL  LIEBLING,Op.  25. 
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Paradise  and  the  Peri. 

“Sleep  on  in  visions  of  rest!’* 


Very  slow.  J=66. 


R.  SCHUMANN,  Op.  50 
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Mazurka. 


Allegro  moJerato. 


-0- 
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MAURICE  MOSZKOWSKI, 
Op.  38.  N93. 
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Nocturne. 


GENARI  KARGAN0FF,0p.3.N?2. 
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Dream  of  Spring. 


Andante  con  molto  espressioue. 


EDUARD  ROHDE, 
Op.  122.  NQ2. 
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Piu  lento. 
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But  the  Lord  is  Mindful  of  His  Own. 

from  the 

ORATORIO  of  St.  PAUL. 


F.  MENDELSSOHN-BARTHOLDY 
Op.36.N9 13. 
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Lullaby. 


Andante  espressivo. 
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Scherzino. 


Vivo  leggiero. 


H.KJERULF. 
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Poco  meno  mosso. 
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Prayer. 

from  the  Opera 
A NIGHT  IN  GRANADA. 
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FROM  THE 

3d  SUITE  FOR  VIOLONCELLO. 
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